Paintings of Tiepolo in I Gesuati

the secret and illusion of the theatre. It was a subject not likely to
haye inspired Tiepolo, except for this opportunity, and merely as a
piece of handling, as a technical display. By the time this was
painted the story of St. Dominic, or even the festival of the
rosary, must have lost any interest that they ever possessed. What
will have delighted the painter will have been his arrival, every
morning, coming, we may conceive it, round the corner of the
Rio di San Trovaso into the open quay of the Zattere, This was
the short way from the city, taking the traghetto across the Grand
Canal. There is, always, a salt wind blowing at the corner of the
Rio and the Fondamenta, a cool breeze from the open sea. In-
side the church, a light scaffolding has been erected, with ladders
roped and lashed together, and a wooden platform, like a painter's
cradle, slung beneath the ceiling. This is where he paints, only
at arm's length from the wet plaster. He is at the height of the
masthead of any vessels on the Zattere. But such dizzying and
dangerous work is nothing to him. He is as used to it as an acro-
bat to the top reaches of the painted wings.

It is a fine ceiling of Tiepolo. Where shall we place it among
his frescoes? We could not compare it with the river gods and
the men and women of the four continents of the world, or with
the legend of Barbarossa, both at Wtirzburg; with the white
coursers of the Sun God in the Palazzo Clerici at Milan; with
the poetical and architectural wonders of the Palazzo Labia, the
disembarcation and the banquet of Cleopatra; with the painted
ceiling of the throne room at Madrid. Those are the four master-
works of Tiepolo. We prefer, however, this fresco in the Gesuati
to the Glorification of the Pisani in the villa of that name in Stra;
or to the Villa Valmarana, at Vicenza. We would place it in the
second rank of his achievement, with the Triumph of Hercules
in the Palazzo Canossa at Verona; or with the ceiling of the
Rezzonico family in the Palazzo Rezzonico at Venice, with its
white clouds, the circular peristyle or colonnade of its white
temple, and its white coursers. These cloud horses, who draw the
cloudy chariots, are among the most beautiful of Tiepolo's inven-
tions. Here, in the Gesuati, there is no occasion or excuse for
them. He reserved them for his heathen gods and goddesses. For
its situation, for its sea-borne circumstances, this may have been
among his works that were most congenial to himself. To any
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